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Plank Road’s
Regular Events

SING-AROUND
Two Way Street Coffee House
1¢ and 3" Saturdays - 2:00-4:00pPm

BLUEGRASS JAM
Two Way Street Coffee House
4™ Saturday - 2:00-4:00pPm

We’ll skip June 27. Enjoy Heritage Festival!

Plank Road All Volunteer
String Band practice
Jones Family Music School
630-916-1356

2" Saturday - 2:00-4:00pPm
No summer practice
Resumes September 12

LAST THURSDAY: “It’s Our Turn!”
Two Way Street Coffee House
7:00-9:30Pm

Last Thursday of every month.

A monthly unplugged open mic

for high school and college age
students only.

Go to www.plankroad.org
and/or www.twowaystreet.org
for full details!

Upcoming
Events

June 27

Downers Grove

Heritage Festival,

Folk Music Stage
http://events.downers.us/heritage-festival

July 19
Woodstock Folk Festival
www.woodstockfolkmusic.com

Aug. 8

Music By The Yard (MBTY) - 2:00 pm

See page 3 for details

Aug. 14 - 16
PRFMS Campout & Jam Session
See page 4 for details

September 6 and 7

Fox Valley Folk Music & Storytelling

Festival
www.foxvalleyfolk.com

September 20
Lombard Prairie Days
www.lombardparks.com

September 20
Midnight Special Folk Festival
www.midnightspecial.org

Sponsored by PRFMS, The Two Way Street Coffee House and Downers Grove

Heritage Festival, Folk Music Stage
Saturday, June 27

“Performers and bands from the Two Way Street Coffee House present roots
music from yesterday, today and tomorrow under the trees of Fishel Park.”

The 26th annual Heritage Festival, Folk Music Stage is set for Saturday June 27,
from 10:00Am until 5:00pm in Fishel Park - just behind the Two Way Street
Coffee House in Downers Grove. Here’s the lineup:

10:00am & 1:20pm  McNAMARA & NEELEY - Upbeat songs with excellent guitar, banjo, vocals
10:20am & 1:40pm  BIANCA DeLEON - Tex-Mex songs, tragedy & hope of the borderlands
10:40am & 2:00pm  MARK DVORAK - In the spirit of Woody Guthrie, with guitar & banjo
11:00am & 2:20pm  FEBRUARY SKY - Traditional, modern & original folk & Celtic music
11:20am & 2:40pm  COLIN O’BRIEN - Song and dance man with banjo, fiddle, guitar
11:40am & 3:00pm  ERIC LAMBERT with MIKE LENICH - Awesome guitar & mandolin, soulful harmonies
12:00pm & 3:20pm  THE JONES FAMILY - Songs old & new from our first family of folk
12:20pm & 3:40pm  GREG BOERNER - Blues, rock, folk & country with energy & passion
12:40pm & 4:00pm  PAUL KAYE - Masterful deep-rooted country blues & ragtime
1:00pm & 4:20pm  LONG GONE LONESOME BOYS - Hot 5-piece alt-country band with great harmonies

This event is free, and is a part of the four-day Downers Grove Heritage Festival
running Thursday through Sunday, June 25-28. In addition to the folk stage, six other
stages will feature entertainment including blues, country, classical, Latin, cajun, rock
and jazz, plus a beer garden, street fair, car show, craft fair, amusement rides, more
than 60 food booths, pony rides, fireworks, and more!

Musical groups include Night Ranger, Plunket, Class Act, Infinity, Jamez Band,
Banda Rica, Tom & Steve Chapin: Harry Chapin Tribute, Salt Creek Sinfonietta,
Elevation, Lynne Jordan & the Shivers, and many others.

More info at 630-434-5555 and on the web:
http://events.downers.us/heritage-festival and http://www.twowaystreet.org

President’'s Message

Summer is finally here and as usual, PRFMS is involved in a
number of exciting activities. We are actively involved in
Downers Grove Heritage Festival, which is the last weekend
in June. You'll find us in the tent near the Two Way Street music
> stage, and, we are planning an informal jam session after

b the stage acts are finished for the day, around 5:00 pm.

%' We are also planning a few Music by the Yard events, where

. ! members open their homes and back yards to our group for
L 4 ‘ some long music sessions, food and drinks. Check our web
Bob O’'Hanlon site and this issue of Quarter Notes for specific information.

Our summer campout is on August 14-16 at Shabbona Lake
State Park, so please join us for a fun-filled and music-filled weekend. Along with
our regular schedule of sing-arounds and bluegrass jams, it should be a great sum-
mer for us.

Another item of interest is that 2009 is the 25th year of our existence as the Plank
Road Folk Music Society and we feel that warrants a nice celebration. We are
working on some ideas and will keep you posted. It is remarkable that we have
been around that long and are still a healthy, vibrant organization.

I’m hoping to see all of you sometime soon. In the meantime, enjoy the blessings
and pleasures of the summer season. —Bob O’Hanlon




Summer Issue, June 2009

@ Quarter Notes piank Road Folk Music Society

An Interview with Mary and Jim Grosso
of Thursday’s Child

Harmony singing
By Vicki Ingle

“It is not worth singing for ourselves; it is nicer if two people
sing together. Then more people: hundreds, thousands, until
the huge Harmony can be heard, in which we can all be just
one, indeed. Then will we be able to say: “May the whole world
be happy!” Zoltan Kodaly, 1937; Hungarian composer, teacher
and ethnomusicologist.

Beginning in 1905, Mr. Kodaly visited remote villages in
Hungary to collect folk songs, recording them on phonographic
cylinders. He was renowned for being a wonderful teacher,
composed much music for children and wrote many articles

on folk music.

There is hardly a more beautiful sound to be heard than on a
Friday night at the Two Way Street Coffee House, when the
audience spontaneously joins the performing artist on the
chorus of a song, in a wide range of harmony. Whew. So
beautiful.

For some of us though, harmony singing is not all that
spontaneous - we have to work at it. And, sometimes, singing
harmony can be a downright mystery. If you do not sing
harmony on a regular basis, where do you start? How do you
get better?

| talked to one of two couples that comprise Thursday’s Child
(Mary and Jim Grosso, and, Mary Kay and Bob Lopardo), a
band of harmony singers extraordinaire, to see if they could
shed some light on what they do best. Anyone that wants to
harmonize better with other singers will find something useful
in what Mary and Jim have to say.

The place to begin, Mary said, is with a lot of listening. Start
out with your favorite duo and try to pick out the harmony part.
When you think you have a feel for the part, try singing along
with the recording. Eventually you will be able to practice
singing different parts to songs on the radio, songs that may
or may not have harmony on the original recording.

Some of Jim’s favorite duos are Jim and Jesse McReynolds,
the Osbournes, Hazel Dickens & Alice Gerrard, and Sam Bush
and John Cowan. And, he said, you can’t beat Emmy Lou
Harris as a harmony singer. Mary said its especially fun and
easy for the beginning harmony singer to sing along with Alison
Krauss’ bluegrass material and to the songs on the album Big
Mon, The Songs of Bill Monroe, by Ricky Skaggs and Friends.

While it is not necessary to have an education in music theory
to sing good harmony, Mary said it helps if you understand how
chords are put together. Chords are normally constructed of the
base or “tonic” note (Not the “bass” note! Grin.) of a scale and
the 3rd and 5th note of that scale; i.e. a G chord contains
(G-B-D), an A chord contains (A-C#-E), etc. (With minor chords,
the third note is flatted so Gm becomes G-Bb-D).

One popular approach to harmony singing in folk, bluegrass
and barbershop quartet music is to use common names or
descriptions for the different vocal parts. Jim said, “in this
system the “lead” singer sings the melody of the song, the
tenor part normally follows the lead part a third interval
higher (e.g. when the lead part is on “G”, the tenor is on “B”).
The baritone part is normally lower than the lead, and is
usually responsible for filling in the missing, remaining note of
the chord on “sustains” (i.e. when the lead singer holds one

Mary and Jim Grosso

note for an extended time). Note that in this terminology, “tenor”
and “baritone” have no relation to vocal range - they only refer
to their relationship to the lead part. The “bass” part, when
present, has the job of hitting the tonic note of the chord on
sustains (e.g. the tonic note of a “G” chord is “G”, etc.).”

Once you get used to it, this approach becomes intuitive.

You hear, in your head, the note that needs to be sung and

you don’t have to analyze every song, note by note. Jim said
that Beethoven composed his last three symphonies when
completely deaf, that he must have heard all the parts in

his head.

Also, there are many, many instances when it works for the
harmony singer to do something else other than fill out the
notes of a chord - like sustain one note, even when the melody
line shifts, or, sing an octave above the lead part, for example.
However, these parts are not the ones people generally have
trouble singing.

Harmony singing is a listening exercise. Jim said you need to
try to cultivate the ability to listen to yourself and what is going
on around you at the same time and this takes a little practice.
It is “some tricky listening,” said Mary, and it takes a lot of
singing, a lot of trying, to master it. Eventually, the harmony part
becomes its own entity for the harmony singer, like the melody
line is for the lead singer.

The very best way to learn harmony singing is simply to sing
with other people. Find a partner and learn some simpler songs
first. Also, singing with a choir can be good practice.

So, grab your partner and do si do around the chords until you
find that beautiful harmony in your soul!

More groups recommended by the Grossos: Cadillac Sky, Claire
Lynch, Special Consensus and the Infamous String Dusters.

For further instruction and practice:

1. Mark Dvorak: contact Mark at markdv@aol.com
for information about upcoming harmony
workshops.

2. Music Education, Bluegrass Harmony Vocals:
Some notes about how to sing bluegrass & old
timey harmony, by Rick Townend
http://www.traditionalmusic.co.uk/bluegrass-
songbook/SOME%20NOTES%20ABOUT%20
HARMONY%20VOCALS.htm






