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Dol Buedel introduced me to %oﬂ
and Anne Jonee gome time ago at &
Bugice party at thelr home in Wreaton
vhich doubles ae & mueric school.

Ye interviewed Tom and Anne on
Decenber 7, 1984, juat before a Priday
night sing-around.

~—Paul Klonowaki

How and when did the achool get started?

A, It vap over 20 years ago, 1 think,
vhen I was firet learning to play the
guiter, I would sit on the front

porch and practice. 1 had three kittle
thildren at the time, I waan't pitting
on the front porch to attraot attention,
but bdecause they were playing on the
pldewalk, People would hear me preo-
tice, and they'd come over and say,
"¥Why don't you show me something?®

I got started that way, teaching one

or two paople.

P, Tom?

T. uell, yes, it was a matter of ex-
pediency, ve had babysitters vhile

we werae taking lessone at the 0ld Town
School. They'd hear us practicing when
they'd arrive, sort of our laet mainute
practice before class, They'd de in-
torasted in what we vers doing.

A, They'd ask us to teach them inatead
of paying, After awhil@, their
friande wanted in too.

T. There was that fateful year of
1966, vhen we decided teaching and
vorking another job was getting
tiresome after awhile. We wvers think-
ing of thinge we could do to raise
goney, and you {Anne) decided to

etart some clzeses that pummer. WYe
put one ad in the local paper, it was
*Follk ousic & guitar claspes, once a
woek, with free hootenanny Saturdays.,™

A, That wae that era,

T. We had our clasnes, and on Saturday
8ll the people of all levels were invited
tc the hootenanniens, usually in our
backyard. 1'd plunk on the homenade
gutbucket bass.

A, Howody played banjno yet.

T. 1t wam fun. A&fter avhile, Anne
gotv invited to teach at the Old Town
Seuanl., Ghe wan In their advanced

guitar olemsa., She started to teach
there. Sometimee we vere going in

2 or § timea 8 woek, and that got
pretty tiresome. I saw &n ed in the
local papsr for & guitar teacher in

a school district, Turned out to be
a very nice gentlssan heading the
diatrict looking toc atart &n evening
program at Binsdale Scuth Bigh School.

B. Vhere vere you living then?

A. In Glen Elilyn. UYhen wve lived in
Chicago (Hyde Park)}, I thought the 0ld
Town School was toc far. I thought,
"I'm not goling to the north alde to
take guiter lessons.” After wa got to
Glen Ellyn and there was nobody to
learn from, I got deeperaty, then I
otarted golng to the 0ld Town School.
Once I got uveed to it, it didn't ceem
very far.

T. Teaching at the 0lé Town School
got tiresome, Actually, we felt
guilty about teaching adults &)l this
time. We felt they should go to the
01d¢ Town School because they had the
greatent concentration of teaching
télent,

A. It's hard to make guburbanites go
intc the city.

T. After 2 yearse of recommending
pecple go there, I think 2 people went,
Ye decided we weren®t competition for
them, mo we went ahead and started
glving clagses in the 0ld Town etyle,

B, You didn't Juet otart out making
your whole livelihoed with this,

What weres you doing before and how did
you ease into this?

T, We have choice vorde for anybody wi
vants to do the same thing. Choose
bluegrase ap & cereer if you 1ike to
aee the street through the [loorboerds
of your ear, The achool grew from thai
one ad we had in the paper. With sore
gtudents all the time;, ve had to recru!
some friende to tesch with uwe. We had
our first experiencs with group dynami

A, That wae an orm when tha guitar wai
really big.

T. It was very casy to get 25 or 30
ptudents overytime you offered a class
We had to turn people away sometinmes.
That wis 1968~ we offered our firet
gultar class, In '69, we offered the



firot banjo clase. There were

4 paople teaching all night in tne

osme place. Yo had a blg agglemeration
in the middle were we'd have up to 85
people at one tima.

A, & lot like the 01ld Town Sohool was,

T. I was vorking and teking claseee ot
night. WYhen wo otarted learning
gultar, that took up our time.

4. Malc took the place of everything
elea.

7. 4a had programs going in meveral
TMCA'a and varioue places, and ot

our home, too. Ye redecorated the
basement or our old bungalow for classeg,
1 vag vorking e 2 mailman at the time,
which was ideal bacauee I*d be home in
the early afterncon for after school
olagges., The only problem wap getting
up carly - getting to the post office

at 6 AN,

A. 1 walked into his clageroom onoe while
he wap giving 8 lesson. He wea esleep,
and the poor kid was eitting there looking
at hia...

?. 1 reslly vae, 1 wae playing, bat I
wog asleep. I wag moving kind of elow,
but...wvell, it had ite moments.

A, Ag we got busier with more students,
we decided that Tom could afford to
loave the Fost Office.

?. 1t was really getting to a point
when I had to choose between cne or the
other. We had discussions about it,

had geriously considered it & coupbe

of times, tut I didn't want to give up

& secure governzent job. But in the
late 70's, there was a clamp down on
wvork standarde for poatal emplyeyeeo,
There wore roquirements postmastero had
to fill, A certain number of pecple

they had to fire within & certain age
group. It got wery difficult for someone
who wanted & lot of time awey from their
job. I wondered whether it wae all

worth it or mot. They really pushed

ue into a choice. Did 1 want to do
another 15 years of the till I got

@y ratirement, or could I last it out?

If they'd lot the postman alone to do his
job delivering mail, it'd be okay, but
there wap office politicm. We enjoyed
the mumsic more. Hard work is our thing,
and it gave us goae freedom of expresnion.
It wap actually an obviocus cholce vhen

it got down to it. We had talked with
poae friends of curs sbout going into
o partnership., He didn't like his job,
efthar. 1 think he otill doesn't like
his job. ,

B. How did you settle on thie building?
T. We wanted & place in Glen Ellyn.

A. de'd been there 15 years and things
vere going really well.

T. There wasn't any sultable property
there, oo we finally bought thie place
about 7 yeare ago.

4. The funny thing wes, our enrollsent ;21
wos at an all-time high, tut fros then

on it went oteadily down. There's &
atoady demond, but it's steadily
diminishing. The interest in folk susio
to alweye ie always sieady. There'll
alvaye bo aomebody - the Two Way Streat
Coffechouge will always be there. But

the College of DuPage used to have 12
guitar clapseaj jow they have 3. Thoy're
eleo a lot smaller than they used to ba.
And at Wheston North whers I uaed to got
25 beginners every time, I had only 7 last
time, vh.ch glves you legapotential for

a econtinuing claae.

T, I don't know what the future will
bring. 1 think our biggest cholce

hae beeon to stick with what we lmow, vhat
vo like, and what we enjoy, and vhat

wo feel is really important stylea for
people to learn. If you get off on a
rock kick, 1t's so artificially contrived,
not “dowa-home”. It's so complex - you
can't juet pit down and play rock, The
eleotronice give It s different format.
It raguires alot of met-up and preparation,
wheress you can sit on the back porch

and play guitar or banjo with some
friends. One of our big difficult
choices was whether to expand into

areag that are more conyentional - try
to open & store, follow trends in pop
mugic, lay in gupplies of things that
will sell., We decided we were more in
the education business. We work well

as en educational institution, & not-for-
profit organization. It seems %o be
enough to keep going-

B. So, even though you see a diminishing
trend, you still see enocugh to keep going?

A. Well, Tom has a second job. He's hag
it for about two yeara noW.

. We've murvived. The suslc business
hasn't been good for anyone for the last
5 or 4 yearu - alot of stores closed,

4. It's better than it's beon. BSales
are slot better than they were & oouple
of yoars ago. There were & couple of
Chriptaaees vhen nobody bought 8 gultar
or banjo. And then there wers thoso
yoare way back when it wao @0 €88y to
pell them. People would say, "I want
to take guitar lesamone, what should I
have? We'd say, “Buy this,” they'd
write the check, and that was It,

P. 8o, you've both besn plsying eusic
for over 20 years., BHow many different
ingstrumente do you oadh play?

A. Vell, I only play the guitar and
sountain duloimer, The banjo and
sutoharp, but not enough to epesk of.

T. I'm atil) working on it, but the
banje, guitar a 1ittle bit, bass soms-
timen.

A, He uped to play the dobro, tut more
seldon since he got the baen.

. Occapionally I've been ocsught otrum-
ging &n sutoharp. The mandolinm ie
something that I haven't tackled yat.
The fiddle 1°ve closed myrelf up in a
room with,



A. & fast way to empty the house
ie to pick up & fiddle, We leave the
fiddle and mandolin to Cathy.

P. Ang for what instruments are leseonsm
offered?

A, Guitar and banjo are the ones we
have the most atudents for. I have
dulcimer students. Cathy has fiddle
and mandolin, and a few hammered dul-
cimer students. By far, most of the
ptudents are in guitar, then banjo.
We don't have classes in the other
inetruments, jost private students,
because even if you have 2 or 3 atudents,
they won't be at the pame level of
ability, or they won't be able to come
the pame day. ’

T. A few years back, when we were atjll
in Glen Ellyn, vwe had a teaching staff
of 5 people - a fiddle class, mendolin
class, 3 levels of banjo classes.

4., 'That didn’t last too long. That wag
about the time the movie "Deliverence®
came out...oooch, did we get banjo
atudente, That movie made everybody
want to play banjo, but not with very
such dedication. They took a few

legwons and quit. Banjo atudents
outnusbered guitar etudente for avhile.
I found that the kind of etudent you
can be lenpt suoocessnful vwith i{s the
ong who wants to learn one tune -

2 student who wants to play “Halaguena®
in 6 weeke or a banjo etudent whe
wants te play "Duelin’ Banjos® in the
firet 5 lespons,

P. Primarily, you're teaching various
felk munic atyles?

4. Polk music and bluegrass, and on
guitar ve get into & 1ittle contempor-
ary music, but nothing rock or electironic.
John Denver and Gordon Lightfoot is

about as eontemporary ae I get,

P. Partioularly, Tom, in your benjo
playing, also in alot of the fiddle
playing that goes on around hers, there's
@ hoalthy dose of old-tims music &g
oppoeed to bluegrass.

A, Ye like old-time mumic alot.

T. V¥e got interestsd back when old-
time wam one of, oh, several catagories
that vere mll interesting to ue, but

if I got into one, 1t was old-tima.

We atudied with Fleming Brown at the
01d Town School. We enjoyed the old-
time banjc & fiddle eounds,

A. It wap a branch of folk musie ="
the roote of folk munic.

T. 1 used to listen to the old Library
of Congress recordinge while I wag

in collegs. Can't think of anybody
elme vho did that,

ex R 4 o [ %EQ"Q@

&. The Universmity of Chicago Folk
Peatival always gad good old-time
pusiciane. We went to that the first
year we were married. It wae the first
one of those, Frank Proffitt, Doc
Wateon, before anyone knew of him, when
he was a aide man), Horton Barker.

We heard Jaan Redpath the {irst time
phe was ever heard In thie area. I
heard Bill Monroe before I knew vhat
bluegrass waa, Pete Seeger was there
one year, and & little boy wanted

Pete Seeger to autograph hiz banjo head.
Don Reno was sitting right there, and
ws said, "You ougnt to get Don Reno to
autograph 1t too. He's & famous banjo
player.” The littls boy dldn’t want

to get Reno's autogreph, 80 he got Seeger‘s

on the front of his banjo, then turned
it around for Reno to autograph the
inalde,

T. We were oitting there haoving lunch,
with 211 thess legendary people arourd
ups Mike Seeger, Hed Smiley. Just by
coincidence, we were the only other
people there.

P. There's & emal)l shop room down in
the bagement where you dc repaire and
ingtrument building.

T. I started working on guitars that
were po bad you couldn't do any hars
to thes ~ good kindling. Gradually,
1 got up enough nerve to vork on better
onee. 1 devoured virtually everything
that was publiched on the eubject.
There Wanm &lways & workshop vhere I
would work., Then, several yeare ago,
when banjo kite became available, we
started having classes in banjo
building and repafr, eort of an
apprentice program. Whatever there wag
lying around, we'd work on §%.

3t wap about thet time wo etarted
vieiting Weyerhauser‘e faoility, and
they often bad o peconds pile, pledes
of vood that had some problems. Alot
of the repaira were practiced on our
own instrumente.

How we havz this class in kit building
with three people ir it.

A. You've put nlot of banjos together.
T. We loat track after 200.

A. Other than that, we've pade & few
dulecimers.

T. Both from kite and from scratch.
We've got one in the works right now
that we're trying to inlay eilver
wire on the fretboard. Ue're trying
to figure out how to dc that,

Thir ie somebody who really 1ikes that
kind of close work.

A. She's already built a very nice ban-
Jo.

T. We've got & 13 year-old who's
tuilding his owr banje from a kit.

4, You did put one mandolin kit tog-
ether.

®. Your daughter, Cathy, taschees
here 88 well, What wap it jike ag
the kids grev up?



&. WYhenever the kids took & map,

1 got out the gultar and practiced.
Or, when they went outside, 1'd play
on the porch.

T. That's another interesting phenomenon.

They werc all exposed to our frienda
and fellow players. Cathy, the cldest,
wvorked alowly into it, end got inter-
egted irn playing. Tom, the secon: cne,
vas such the game, except ha didn't
vork at it. He seems to have & gooi
ear.

4. Be never liked to practice unlees
there was cowpany in the house,

Cathy would shut the door to her room
and praotice for houro.

T. Tom pleys e protty reaspectabdble
@andolin, If he vorked at it, he'd
be good. He plays good gutbucket
bape without ever practicing fros one
seaszon to the next, He'll just plunk
right along.

A. He decesn't take an instrument to
school with his. He's very good at
lietening.

9. Bill, the third, haan't shown an
interest until lately.

A, Vvhen he was @ seenior in high
achool, he suddenly decided to play
the guitar, and learned ap gsch in one
yoar as some people de in § or 6.

¢, He sat in on & banjo clzee oOne tioe
vhen he wap about j2. He came back
e week lator with § varietions of the
tune wo'd learned. He didn't continue
to play, but it showed he had some
interent.

Hathaniel hae bean the victim. It'ms
taken us eway froma hia more than
the otheres because by the time he cams
along, we had s full schedule.

A, At leapt, he hasn't chown any interest

’.t-

T. 1 atill like that quote from Pop
Stoneman, when ke wvas asked how he
got all of his 2% e 2} kide to play
musical instruments. He said it

was easy. You got a bunch of really
nice instrumenis, tuned them up, put
them on the bed, and said, "Don’t
touch.®

B. You've talked about the decieions
you've made and contimue to make,

but you've had occasion over the years
to gtop and say, "why?" What does
thie mean to each of you?

a4, I don't know. It s Just what
I enjoy most. I like to share it with
other people.

T. I don't aing alot, I wouldn‘t
unleps | had to lead the baginner's

ologoss. I'11 find myself sitting in
the middle of class sseing all these
poople with sasilee on thetyr feceo
enjoying vhat they're doing, and I'1}
way, well, maybe I's really doing
womething good, getting them to play,
pharing thie music. It°s fun,

A. weuwjﬂ.chulpttuw
of i¥. There's daye 1'd rather dio
than go intc gulter class, but onoe
1% gete started; it's not vo bad ,
Denally I end up enjoying it ofter
all,

9. When we ware teaching part-time,
we'd hesr cozments about not trying to
do it for @ living because when you
becoms profeesi nal you become Joded

and burned out, I alwaye felt I could
refresh syself after a long day of
delivering mail by teaching & claes. It'e
something interesting to do. But then
we found curselves becoming full-

timers at it, We're conatantly weighing
different possibilities without getting
too commercial and stunding behind

& counter all day, We've been clove

to wondering what'e going to happen,

but something comeno along, and we'll
think §t'c =]l worthwhile. But §

think 1t would be wise to keep your

dey Job.

i. Wnat we'd 1ike {s to get onough
otudents so that Tom could quit his
job. Then the 3 of us could work
together. That woald be our dyeam,
1f they'd juot make amother movie
1ike "Deliverance...”

P. You mentioned the Saturday night
hootanannier of years ago for the
students. Are theese Friday night
gatheringe you have how sontly made
up of studenta?

A. Ho. The Priday nightp are for
fun.

%. The Saturday nighte were for getting
the studente together, teaching them

how to play in a group, But it was

hard to get them toc come & gecond day

of the week. We'd have workshops frem
tire to time which developed into &
bunch of pecple who like to plck
together.,

A. The Priday night group ie people we
feel are friends. We don’t have to
be in @ business-like relationship
with them. We do learn from each other,

but 1i's more on an equal basle.

§ 1ike to think there's one night

& week when I can sit down and play for
"fun,” Ye didn‘t stert the Friday night
group natil after we moved here. 1
felt it added something that bad been
misping. I got eo busy teaching,
gpending all of my time with beginnere,
that I hardly ever got a chance to-
play with pesople of @y own level.

With this group I'm consiantly being
awamped with people who can play

puch better than I can. That’s &
change for the batter.

P, Carrison Keller put hie finger on
it. Yhen asked, with the succeoss

of the Prairie Home Companion, why
didn't he move to L.A. with the prograa,
he pald, he wouldn't consider it decausr
1t took so long to find some friende

he could cook spaghetii and pick with,
he'd hate to move and have to [ind &

new bungh to pick and cook epaghettl
with,



